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Announcement story 


“Melinda,”’ a fast-paced action drama from Metro-Goldwyn- 
MaAVETODENSet sc oe wos ns os Os AU ois ee pete OMe oy ay ree 
Calvin Lockhart stars as the smooth talking disc jockey turned 
detective who, in trying to solve the murder of his girlfriend, nearly 
becomes a victim himself. Rosalind Cash stars as Lockhart’s 
former woman who becomes his chief ally and support. 

Vonetta McGee, Paul Stevens, Rockne Tarkington and Ross 
Hagen co-star under the direction of Hugh A. Robertson. Robert- 
son, Academy Award nominee for his editing of ‘‘Midnight Cow- 
boy,’’ makes his directorial debut with this film. 

Written by award-winning playwright Lonne Elder, III, the film 
is produced by Pervis Atkins, former Rams football star. 





Calvin Lockhart and his ex-woman, Rosalind Cash, spend a few 
moments alone together in MGM’s ‘‘Melinda.”’ 


MAT NO. 2C 


THE NEW NUDITY 


To disrobe or not to disrobe is often the question put to ac- 
tresses in today’s Hollywood. But if the new Hollywood is enjoying 
its free reign with more sexually explicit films, it must also contend 
with a new breed of actress. These young women have ideas of 
their own as to what is and what is not required to advance their 
careers. They do not automatically accept the fact that ‘‘nude”’ is 
the only way to go. 

Rosalind Cash, currently starring with Calvin Lockhart and 
Vonetta McGee in MGM’s ‘‘Melinda,”’ is just such an independent 
young woman. 

“I’ve turned down roles because of the nudity involved, not so 
much because of the nudity itself, but because the roles were 
merely that of sex object and nothing more,”’ says Rosalind. 

“I’m not knocking nudity in films, or anyone who chooses to do 
it, | personally just don’t think it’s necessary. I’ve had roles where 
I’ve been nude, but | don’t necessarily reveal all to the audience. 

“I’ve talked with young actresses who think exploiting sex is 
one way to get ahead. | don’t have any delusions about being a 
great star and doing just anything to ‘make it.’ 

““Personally,’’ Ms. Cash continues, “‘I still don’t think it’s neces- 
sary. My idea of sexuality has nothing to do with showing a lot of 
flesh. It’s not about that with me. | would much rather express my 
sensuality with my inner self — with my soul. 

“For example, I’ve been approached several times by Playboy 
to do a nude layout. | think Playboy is a good magazine and they 
treat nudity with great taste but | don’t want to pursue that aspect 
of my career. 

‘‘What | want to get across is my acting ability and you can’t do 
that in Playboy. In films, if it can be shown why my character is 
nude in a scene and can relate to the director’s reasoning — OK. 
But you’ll never find me tossing and turning in somebody’s bed,”’’ 
says Miss Cash. 

“Besides a really good actress can convey more sexiness with 
a look than a just average starlet type can with a whole film of 
nude scenes. I’ve worked long and hard to be a good actress. | 
want to concentrate on selling my talent — not my physic.’’ 

As Calvin’s ex-girlfriend in the film, Rosalind is required to por- 
tray an extremely sexy and feminine woman, which she manages 
to perfection without a single nude scene. 


Calvin Lockhart stars as the 
sophisticated disc jockey in a 
grueling fight for survival in 
MGM's ‘“‘Melinda.”’ 

MAT NO. 1A 


Rosalind Cash plays Calvin 
Lockhart’s strong determined 
woman in MGM's ‘‘Melinda.” 


MAT NO. 1D 


EXCITING TIME TO 
BE A BLACK ACTRESS 


“I do believe that right now is the most exciting time in the 
history of movies to be an actress,’’ states Rosalind Cash, star of 
MGM's “‘Melinda.’’ 

“‘Most of the roles today require a great deal of subtlety and 
skill to portray the degree of reality that today’s audience de- 
mands. This is especially true for the black actress,’’ says Miss 
Cash. 

“Gone are the days when an aspiring black actress can look 
forward to nothing but roles as maids and prostitutes. 

“Today screenwriters recognize the many levels of a woman’s 
personality and reject many of the screen’s past stereotypes,’’ 
explains Rosalind. ‘‘This is true of roles for white actresses as 
well, but it is especially fortunate for the black actress who has 
been so very limited in the past. 

“The role | play in ‘Melinda’ is a perfect case. Not only is my 
character not a menial, she is talented, intelligent, confident and 
operates her own publishing company. The idea of a black woman 
having a serious career is certainly a new image for the black 
women on the screen.” 

“‘Melinda,’’ an action packed drama underscored by a poignant 
love story, also stars Calvin Lockhart and Vonetta McGee. Pro- 
duced by Pervis Atkins and directed by Hugh Robertson, the 
screenplay was written by Lonne Elder, III. 

Miss Cash, who worked for three years in the Negro Ensemble 
in New York City, says that blacks have had some good solid roles 
in the theatre where plays by black playwrights have been pro- 
duced. ‘‘But,’’ she says, ‘‘the movies seem to have just discovered 
that we have something to say.”’ 

Although pleased with the new crop of films by blacks, she feels 
these films have a much wider appeal than to just black audiences. 

““*Melinda’ is an action type film, but it is also a very real love 
story,’’ continued Miss Cash. ‘‘l think women particularly will 
relate to this aspect of the film. It is so truly reflective of the type 
of love affairs so many of us become involved in these days. A true 
love, but a fear of commitment — uncertainty about the future. It’s 
very realistic. As an actress, this is very exciting for me. And it 
seems that it’s just the beginning.”’ 


SOMETIMES 
“NO” CAN BE POSITIVE 


Following his gripping performance in ‘‘Joanna,’’ Calvin Lock- 
hart, currently starring in MGM’s ‘‘Melinda,’’ was considered by 
most film critics as the next Sidney Poitier. 


Women were talking about this fine dude, whose flamboyant 


flair and straight-on sex appeal had illuminated the screen and 
sent shivers up their spines. 


His second film, ‘‘Halls of Anger,’’ dealt with racial blindness 
and misunderstanding. According to Lockhart, the theme was 
“more prevalent behind the camera than in front of it. What | 
didn’t understand was the possibility that | was expected to BE 
Sidney Poitier. 


“It was a simple matter of misunderstanding. At the time, | 
found Hollywood very up-tight. It was insulated and saw no neces- 
sity for change. 


“I really don’t want to rehash any of that. | would like to think 
of my life now as a very positive force forward,’”’ says Lockhart, 
speaking between scenes of his new film for MGM, ‘‘Melinda.’”’ He 
portrays a super-smooth disc jockey, Frankie J. Parker, certain to 
once again place him at the threshold of Hollywood stardom. 


“When I came to Hollywood the first time, | came to do a job. 
| wasn’t all that interested in getting ahead. | was more interested 
in speaking my free mind.” 


Lockhart continued, ‘‘That’s the way | live my life, because 
that’s me. | only hope that when the crunch comes, when it gets 
right down to it, | can still stand and be counted. 


“If people really cared about other people, what they really feel, 
what they think, we’d be trying to understand, but nobody has the 
time anymore. 


“‘There’s a whole fad going on now about communication. It 
seems to me that communication means say ‘yes’ or ‘I agree.’ The 
moment you Say ‘no,’ well, you don’t communicate too well. ‘No’ is 
a very positive answer. It may be negative in terms of the situation, 
but it’s very positive in terms of the person you’re talking to,’’ said 
Lockhart. 





THE LADY LOVES MONSTERS 


“King Kong is my hero,’”’ says a vibrant Vonetta McGee, whose 
charming smile and alluring manner would certainly be more than 
enough to attract even the fussiest monster. ‘‘There’s poor King 
Kong, captured and deported from his native land, forced to exist 
in a foreign culture and when he can’t adapt, what do they do, 
they kill him!’ 

Miss McGee is currently playing a major role in MGM’s 
“‘Melinda,’”’ an action packed mystery directed by Hugh Robertson 
and produced by Pervis Atkins from a screenplay by Lonne Elder, 
Ill. In the film, which stars Calvin Lockhart and Rosalind Cash, 
Vonetta plays a sophisticated but mysterious young woman in- 
volved in underworld dealings. 

“| really identify with monsters,’’ Miss McGee elaborates, ‘‘l see 
them as poor creatures who just want to be left alone and allowed 
to live in their environment, whether it be a mummy case or a 
black lagoon, and do their own thing. Instead they are forced from 
their habitats then segregated, discriminated against and generally 
picked on. In the end they are always destroyed. 

“What sensitive human being is not near tears when Franken- 
stein attempts to play with that little girl near the stream, or when 
that poor man is turned against his will into a snarling, hairy 
werewolf. | would like to appear in a film that showed some com- 
passion for the monster minority.” 

To this end Vonetta is contemplating writing her own screenplay 
about these unfortunate creatures from her very own personal 
point of view. Although she has not firmly decided on what form 
her own particular monster will take, there is sure to be a big 
part for a sympathetic character portrayed by Vonetta McGee, 
Patroness of Monsters. 





Calvin Lockhart escorts his new 
love, Vonetta McGee, to the post 
office to collect his daily stack 
of fan mail in MGM’s ‘‘Melinda.” 


Calvin Lockhart, a super smooth 
disc jockey in trouble, draws a 
bead on a fleeing mobster in 
MGM's ‘‘Melinda.”’ 
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MAT NO. 1E 





Calvin Lockhart stars as the sophisticated disc jockey in a grueling 


fight for survival in MGM's ‘‘Melinda.”’ 


MAT NO. 2A 


THE SEARCH 


Moving to New York from his native land of Nassau, Calvin 
Lockhart was a young man in search of himself. After nine years 
in New York he says, “‘I felt that | was running around in circles, 
and | got fed up with the pushing and shoving of New York life 
style. My life there had become very narrow and insular. But | had 
discovered acting as a release for some of my energy.”’ 

Now he’s harnessing that energy for the role of a flamboyant 
disc jockey who becomes involved with a beautiful girl and murder 
in MGM’s ‘‘Melinda,” a slightly delayed follow-up to two earlier 
appearances that had critics marking him for stardom. 

“When | left New York, there was no question in my mind that 
London was where | wanted to go,”’ explains Lockhart, “‘it was just 
a matter of getting there. | always knew that once | got there, | 
was going to stay. That meant | would really have to buckle down 
and work, and | wasn’t ready to do that just then. So | stopped in 
Rome on the way to London. | felt the necessity to be loose, you 
know, to be able to get up and move. 

“‘In Rome | began to come across people who used each other 
without a twinge of thought or remorse. They used each other 
sexually and economically, openly and unashamedly,”’ he added. 

“The boys on Via Veneto aren’t there for nothing. They don’t 
want to work, so they make it the best way they can, and that’s 
very much Rome. | became a part of that Roman scene, then | 
began to feel again this claustrophobia. 

“My next stop was Germany. | decided | needed, with even 
more urgency, to get my head together. | spent the following year 


there, and did nothing but write. Writing was my way of trying to 
come to terms with what was me. Putting it all on paper, made it 
almost like going to a psychiatrist. 

“You kinda pour it all out on paper, and after it’s all there in 
front of you, you can then see what the progression has been. 
When it was over, | had written a book, a three-act play and two 
television scripts. None of them were very good, but it was very 
much therapeutic,’’ said Lockhart. 

Arriving in London, where he has lived since 1966, Lockhart, at 
last, began to understand what the man inside the man was all 
about. While there, he did his film role in ‘Joanna’ and then 
“Halls of Anger.’’ 

“In London | found that | didn’t have to adjust to anything. The 
English life style is there, but it doesn’t impose itself on you. They 
have this facility for allowing people to do their own thing,”’ said 
Lockhart. 

“‘That’s why the Beatles and the mini-skirt came out of England. 
Any kind of dissent is eventually neutralized by letting it filter into 
the system, then it’s not noticed anymore. 

“They have this fantastic ability for absorbing things, but they 
never change. No one’s going to try and stop you from doing any- 
thing. They may not necessarily help you, but that’s how you find 
out what you’re all about,’’ he added. 

Right now, film fans are anxious to ‘‘absorb’”’ his performance 
in ‘‘Melinda”’ and they certainly won't try to ‘‘stop him” from doing 
more roles. 





Calvin Lockhart, having lured the mobsters into a trap, unleashes 
his attack on an astonished hood in MGM's ‘‘Melinda.”’ 


MAT NO. 2B 








: Rockne Tarkington betrays his 
: best friend and involves him in 
: a nightmare of gangland warfare 
n MGM's ‘‘Melinda.” 

MAT NO. 1C 


A CHANGE OF PACE 


Until 1958, the closest Rockne Tarkington, who currently co- 
stars in ‘‘Melinda,’’ ever got to show business was as a drill 
sergeant for the troop that acompanied Eddie Fisher on his USO 
tour of European Army bases. Son of a career soldier, born and 
raised on an Army base, mascot of the 9th Calvary, Rockne joined 
the Army himself at age 15. 

Aside from his drill sergeant chores, Rockne Tarkington was 
interested in football, boxing and karate (he holds a Black Belt) 
and was not yet ‘“‘bitten’”’ by the show-biz-bug. He studied for and 
received a degree in law from John Marshall Law School in 
Chicago. 

Upon moving to California to set up practice, Rockne befriended 
actress Isabelle Cooley who was at the time rehearsing for a pro- 
duction of ‘‘Picnic.’’ lvan Dixon was to play the lead role of Hal 
Carter in the Roxbury Park production, but three days before the 
show was to open, Dixon was called to New York. They were 
ready to cancel the production but in the true ‘Hollywood tradi- 
tion’’ Isabelle came to the rescue and announced that her friend 
Rockne had been helping her with her lines and she was con- 
vinced he knew the script well enough to do the show. After one 
rehearsal the director was convinced as well and the show did 
go on. 

On opening night the author of the play, William Inge, was in 
the audience. After witnessing Rockne’s performance he was 
moved to announce in a curtain speech that Rockne had come 
closer to any other performer in his interpretation of the character 
of Hal Carter. It was a rave review that any actor would be proud 
of. But for a non-professional’s first effort, it was an amazing feat. 

Producer Franchot Tone was also in the audience and he offered 
Rockne the lead role in the Broadway production of ‘‘Mandingo.”’ 
That was all the encouragement Rockne needed. He was off to 
Broadway and a career in show business! 

And quite a successful career it has been. Featured in 13 Broad- 
way shows, 10 feature films and countless television programs, 
Rockne comes now to what he considers his most challenging 
role —that of Tank in Metro-Goldwyn-Mayer’s suspense-drama, 
“Melinda.’’ Rockne co-stars with Calvin Lockhart, Rosalind Cash 
and Vonetta McGee in the Lonne Elder, III, screenplay. Produced 
by Pervis Atkins and directed by Hugh Robertson, ‘‘Melinda,’’ is 
an unusual love story set in the midst of underworld intrigue and 
murder. 


Vonette McGee has the title role 
as the beautiful and mysterious 
“‘Melinda’”’ in the new film from 
MGM. 





MAT NO. 1B 


FROM WHEEL LIFE TO REEL LIFE 


Vonetta McGee, currently co-starring in MGM’s ‘Melinda,’ 
didn’t decide to be an actress. She decided not to be a wife. ‘‘Just 
give me three months in Europe and then I’Il come home and 
settle down,’”’ Vonetta, then a recent graduate of San Francisco 
State College, said to her anxious fiance. ‘‘l was afraid of ending 
up with five kids and never seeing anything of the world,” explains 
Vonetta, the eldest of five children herself. 

“Even after receiving my degree in English Lit my only real 
ambition was to be a potter —1 certainly never imagined myself 
in the movies!’’ says Miss McGee. 

But Vonetta’s rare beauty and irresistible smile were not to go 
unnoticed forever behind a potter’s wheel. Spotted at a party in 
Italy by the world-famous photographer Willie Rizzo, he suggested 
her to his friend Sergio Corbucci who was directing ‘‘The Big 
Silence’’ with Jean-Louis Trintingant, for a part in the film that he 
was having a difficult time casting. He was looking for someone 
quite special with an elusive quality he had not seen in anyone he 
had tested. Vonetta auditioned and got the part immediately. Next 
she found herself with the lead role in ‘‘Faustina,’’ a classic Italian 
comedy. Soon Vonetta was to see her face all over Rome on 
posters advertising the film. Her phenomenal success in this film 
quickly established Vonetta as a major young star in Italy and led 
to a feature role in ‘‘The Kremlin Letter’’ with Richard Boone. 

A family illness commanded her return to the United States 
and although she was by now minus a prospective husband she 
was soon to make her American film debut in ‘‘The Lost Man” 
with Sidney Poitier and has recently completed her second Amer- 
ican film ‘‘Blacula’’ in which she plays the wife of a vampire. 

Miss McGee’s appearance in the action suspense drama 
“Melinda’’ places her in an exciting role opposite stars Calvin 
Lockhart and Rosalind Cash. The film, from a screenplay by 
Lonne Elder III is directed by Hugh A. Robertson and produced by 
Pervis Atkins. 

Now that Vonetta is firmly established in a blossoming film 
career, she intends to devote all of her energies to it but her talents 
and aspirations are not limited to acting alone. Presently she is 
writing a screenplay with her fiance, actor-screenwriter Max 
Julien. She also designs and sews her own leather creations and 
hopes soon to launch a singing career. 

An amazing success story for a young lady who had just set out 
for a summer vacation aboard! 


SHE ONLY WORKS WHEN SHE BREATHES 


She sits in the Lotus position, legs akimbo, on a table top in a 
bustling sound stage. Eyes closed, palms upturned she breathes 
deeply to the count of eight then slowly exhales. All around her 
workmen yell commands as one set is struck and another readied 
for the next scene but the lady just keeps breathing, oblivious to 
the chaos around her. Suddenly her eyes open and she jumps from 
the table. 

“| couldn’t possibly stand the pressures of performing, city life 
and traveling without my breathing exercises,’’ explains a calm 
and collected Rosalind Cash, who stars in Metro-Goldwyn-Mayer’s 
““Melinda,’”’ with Calvin Lockhart and Vonetta McGee. 

“Breathing correctly is the most important Yoga exercise,’’ she 
elaborates. ‘‘It gets all the vital juices flowing and gives you tre- 
mendous energy yet at the same time great tranquility. This com- 
bination is important so that you can channel your energies 
constructively. And believe me, this part requires a lot of energy. 

“Before | discovered Yoga | was a bundle of nervous energy and 
wasted a lot of my mental and physical resources. It’s vital to an 
actress that she be in complete control of her faculties, especially 
when she is working.” 

A slim and graceful figure appears to be another asset of the 


Yoga discipline. ‘‘l do a few of the Yoga postures each day,” says 
Rosalind. ‘‘I also try to spend a few moments of each day in medi- 
tation. | believe that the answers to all our problems lie deep 
within our own minds. Meditation is simply a matter of listening 
to ourselves think. 

“The character | play in ‘Melinda’ requires that | portray a 
woman of great inner strength. | can easily relate to this type role 
because since | began my meditations and Yoga exercise | have 
developed a great deal of patience and self control.” 

Rosalind plays the part of Calvin Lockhart’s ex-girlfriend. When 
his current love is found murdered in his apartment Rosalind 
becomes his chief ally in what becomes a struggle for his own 
survival. 

Directed by Hugh Robertson and produced by Pervis Atkins, 
“‘Melinda’’ is an action-drama underscored by a poignant love 
story. The screenplay was written by Lonne Elder, III. 

“When I’m actually on the set and working,’’ Ms. Cash con- 
tinues, ‘‘the most important preparation | do for a scene is my 
breathing exercise. So — if you’ll excuse me.’’ 

With a single leap she’s atop the table again. Eyes closed, palms 
upturned, she inhales deeply — to the count of eight. 
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